In Haruki Murakami's global bestseller 1Q84 (2010), the mystery begins with the backstory of a cult. A strange young writer grows up in a group called Sakigake, or "Forerunner," which had previously split into two separate groups (155). The Sakigake core group had been an organic farming commune; the splinter group, Akebono, espoused radical politics and stockpiled weapons, before becoming embroiled in a police shootout and disappearing. Later, the Sakigake group, too, closes its doors to the outside, applies for governmental recognition as a religious organization, and becomes a radical cult itself (293). In its layered doubling of the spaces of the political enclave, the commune, and the religious cult, 1Q84 asks the reader to consider the utopian and dystopian features of closed-off forms of society in the contemporary moment.
Selisker "1Q84 … a world that bears a question" (138) . The part of the question that extends beyond 1Q84 itself is how we understand and represent the spaces that refuse exchange-such as the cult commune and the terrorist cell-in the Cold War and post-Cold War eras.
The role of the cult in post-WWII literature has been relatively little studied, particularly as a non-democratic space.
1 In this essay, I propose that the topos of the cult-a set of conventions that developed through exchanges between post-WWII fiction, political science, and social science-has played a key role in novelistic strategies for representing global networks, geopolitical totalities, and the possibilities for individual agency within them. Characterized by charismatic leadership, closed systems of communication, specialized vocabularies, and an isolated physical location, the topos of the cult fundamentally shaped how we have described non-democratic spaces since World War II, even as they have evolved through scenes of the totalitarian state, the communist re-education camp, the cult compound, and the terrorist cell. will explore the contemporary persistence of the topos of the cult in Mitchell's fictions, which map out both the complexity of the contemporary world system and the consequences of that complexity for a pragmatic understanding of individual agency within global networks.
I. The Cult and the Global in Ghostwritten
David Mitchell's 1999 novel Ghostwritten takes on the question of global interconnectedness in a grand style. Circling the globe in a particular moment, a series of nine interconnected vignettes take the reader from Okinawa to New York, by way of seven other urban and rural sites, each culturally adjacent to the other. Rita Barnard and Berthold Schoene have compared it with the 2005 film Babel as a "hyperlinked" global novel, and its form is Selisker dotted with references and exchanges between the separate episodes, such that all is connected within a complex web (209) . A text that takes this explicit interest in global exchange, hybridity, and connection has a jarring starting point and frame: it begins with a strange, and oddly playful, depiction of one of the cult members from Aum Shinrikyo, the Japanese doomsday cult that attacked the Tokyo subway with sarin gas in 1995.
The episode, titled "Okinawa," narrates the aftereffects of the Aum Shinrikyo subway bombing from the perspective of one of the bombers. The sociologist Ian Reader describes Aum Shinrikyo as, "from the beginning … a world-rejecting movement that defined the everyday world as corrupt, evil, and in need of spiritual transformation," a transformation it was trying to undertake (189-90). The group began in 1984 as a yoga and meditation group led by Shoko Asahara, and from 1986 it was headquartered in a remote communal center near Mount Fuji (Reader, . A millenarian cult, the group saw itself as a beneficial agent of violent change that would bring about Armageddon-in fact, they believed that their violence would benefit its innocent victims most fully (Lifton Destroying 59). 2 The sarin gas attack was carried out on March 20, 1995 by Ikuo Hayashi, at Shin-Ochanomizu station in the central business district of Tokyo, and it resulted in two deaths and two hundred thirty-one injuries. Despite the small number of deaths, the incident was a major disruption of urban life in Japan, rivaling in terms of its effects on Japanese culture and urban space the major U.S. cult and terrorist events of the 2 In fact, their particular vision of history, and their desire to speed the laws of history along, because it highlighted citizens' vulnerability to terrorism in urban spaces worldwide, but also because these particular terrorists seemed to be a particularly inscrutable, irrational force. In
Ghostwritten, we meet the sarin-gas attacker himself, codenamed "Quasar," as he travels to an
Okinawan fishing village in order to hide out after executing the gas attack. He is introduced as an anti-social, strange character, whose involvement with the cult and the bombing slowly becomes clear. In his visit to the island, his ties to the cult are successively severed, leaving him stranded among friendly strangers. In an inversion of the conventions of cult programming, Quasar's belief system slowly breaks down as his separation from the cult compound continues, and by the narrative's end, he accepts his neighbor's invitation to dinner, signaling the beginning of a new life. The novel also expresses formally the difficulty of identifying with the terrorist, through its convention of the hyperlink. The points of contact among and between the other segments of the novel occur predictably as forms of connection: characters across the globe are tied together through family bonds, old friendships, chance flashbulb encounters, work relationships, and Selisker criminal networks. The hyperlinks for the terrorist, if they can be said to exist at all, are broken:
he makes a phone call, misdirected to a character in another vignette, only to leave an undecipherable message in code, which had been meant for his cult's leader: "the dog needs to be fed" (26; 53). As with the alpha control voice, Quasar is unprepared for the possibility that his messages will be misunderstood. In another passage, Quasar echoes a statement made by a character from another vignette, but it is clear that he only partly inhabits the same world. Upon noticing "Burger King, Bennetton [and] Nike" he and a woman in Russia both remark, "High streets are becoming the same all over the world, I suppose" (11, 211). But the woman in Saint
Petersburg remarks on this change as a banal fact of globalization, while Quasar considers it a sign, not of corporate globalization, but of the global scale of worldly doom. For him, these signs and others lead inevitably to his previously mentioned thought: "Very well Quasar. Let us hate the world" (12). Toward the end of the novel, Quasar calls in to a radio show in New York City, thinking that the computer intelligence featured on the show, "Zookeeper," is the reincarnation of his cult's leader. The English-speaking DJ cannot understand Quasar's Japanese, a fact that underscores another form of missed connection. The episode that closes Ghostwritten also teems with broken links. In a scene set just prior to his appearance in the opening vignette, Quasar rides in the subway car he is about to bomb, and he notices items from many of the places the novel has been: a tourist's guide to St. Petersburg; a graphic design with the London Underground; a whisky label from Clear Island, Ireland; the call sign from the New York City radio show. He escapes the subway car, leaving the novel's "world" behind, refusing to follow those signs through, even in his thoughts, to the places they represent. In a novel that is explicitly "about" its own global scope and the complexity contained within it, Ghostwritten begins and ends with a cult member who refuses to acknowledge that complexity, a refusal that seems to verge on 9 psychosis.
In positioning the cult member as a key to the questions of globality it stages, content (e..g, the person believes that he or she has a special message from a deity)" (325), religious hallucination may well be a cultural norm, such that "visual or auditory hallucinations with a religious content may be a normal part of religious experience (e.g., seeing the Virgin Mary or hearing God's voice)" (306). The difference lies in how cultural norms are construed;
we might even think of this as a question of whether a cult's size enables it to constitute a "culture" worthy of recognition.
5
In fiction, those questions of comprehensibility, pathology, and recognition find expression through choices of perspective. In Ghostwritten, Mitchell hews closely to the three characteristics outlined in Singer's sociological anti-cult work, thus reaffirming stereotypes concerning these anti-connected pockets within globalization: the leader, "His Serendipity," even has the supposed power to teleport people, and has given Quasar the gift of spurious ESP; the 5 In its introduction, the DSM-IV-TR also advocates for a cultural sensitivity, the limits of which One recent indication of a new direction for literary studies of this sort of novelistic global mapping is that of "world-systems analysis" borrowed from the work of the sociologist Immanuel Wallerstein. As Wallerstein's collaborator Richard E. Lee has suggested, worldsystems analysis eschews a single totalizing analytic-global capital, say-in favor of "analytically distinct but functionally … inseparable" forces that interact, including "the axial division of labor, the interstate system, and the structures of knowledge" (32). The complexity of the world-system, then, operates with more agents, avenues of exchange, and forms of power than can be accounted for in conspiratorial or totalizing visions of, for example, corporate the text refers us to a scientific discourse that explains beliefs in pathological terms, by reducing the mind to a predictable mechanism. That mechanism's current state is wholly determined by previous conditioning, as though it were a program or a clock rather than a human being. Such an attitude, in which the villagers regard the cult members, and in which Quasar regards the villagers in turn, is featured in the novel as incompatible with the closeness of sympathetic identification. Such a deadlock, as a symmetrical practice of mutual suspicion, suggests that the interpretive communities in question float apart in a haze of misunderstanding and supposed irrationality, never to be brought together.
That paradox fades when viewed in historical perspective, however, particularly when we consider how diagnoses of cult "brainwashing" derived from new descriptions of unfreedom that developed in the post-World War II moment. Throughout the work of the Harvard psychologist Robert Jay Lifton in particular, there is a structural homology between totalitarianism, the purported communist brainwashing, and the features of cult membership, which aligns with those traits mentioned above: coercive persuasion, closed communication, and charismatic or quasi-divine leadership. The term "brainwashing" emerged during the Korean War, and was first used to explained defections among American POWs, several of whom spoke out against the U.S. involvement in Korea and 21 of whom decided against repatriation. Edward Hunter, the CIA operative who coined the term, explicitly credits the novel 1984's insights about language, mobilized the discourse of "brainwashing" in books and articles that warned of its threat to techniques into broader, non-governmental applicability. His term "totalism"-which implicitly splits the difference between "totalitarian" and "totalizing"-denotes an authority's desire to have complete control over its subjects and, unlike totalitarianism, the authority need not be governmental in nature. The cult, then, reproduces the strategies of totalitarianism in miniature.
Likewise, for Lifton, who conceives of religious, political, and scientific totalisms as equivalent, there are a number of sufficient criteria for totalistic societal structures, which include those also highlighted by Singer. Lifton calls them "milieu control" (control of communication) and a "demand for purity," a linguistic culture than involves a "cult of confession," an "aura of sacredness," and the "constriction" of group language (420-430). Interestingly for the humanities, Lifton offers as the alternative to totalism an explicit reference to Lionel Trilling's liberal imagination, an "essential imagination of variousness and possibility" holding the "awareness of complexity and difficulty" (qtd in Lifton, 446) . Even within the scientific literature, then, the values that Trilling associated with the novel's encouragement of cosmopolitanism and critical thought are a touchstone of democratic self-definition. By replicating the form of the totalitarian state in miniature, the cult's brand of unfreedom is seen as deriving from a non-democratic form of society, rather than from any particular religious doctrine.
Approaching the cult with Lifton also helps us to imagine a way of periodizing it as a formation, as the extremist religious or political social formation that came to prominence in the wake of the larger political movements in the 1960s, including the Symbionese Liberation Army, Jim Jones's People's Temple, the Children of God, and the Unification Church. Perhaps, though, the cult comes to even more prominence in the 1990s, with Heaven's Gate, the Branch Dravidians, Aum Shinrikyo, and other doomsday groups. In the 1990s especially, the cult stands as a category for resistant formations in an age of global capitalism, a grouping that includes the post-9/11 moment, where fundamentalist terrorism is often cast within those same conventions of the cult. Ghostwritten has been called "prescient" in its interest in terrorism before 9/11, but it arguably simply describes a structure that was already there in 1999: the cult stands as a refusal of globalization, hybridity, and exchange, a refusal to participate in the post-1989 end of history. Such a space evokes the third-world factory as a space of ultimate discipline and exploitation, which has come under recent scrutiny in the controversy over the Apple hardware supplier implements the totalitarian language of 1984 within the larger totalitarian super-state; Sonmi's limited consciousness is reflected by her restricted vocabulary and recitation of platitudes, but so in turn is that of the bureaucrat who interviews her. In his larger, outside world of "corpocracy,"
the interviewer seems equally limited by orthodox vocabulary. For instance, each citizen's electronic identifier tag is called a "Soul," and the interviewer, upon hearing of Sonmi's escape with the revolutionary "Union" group, exclaims, "Unionmen really cut out their own eternal Souls? I always thought it was an urban myth" (314). In a clever twist of dystopia-genre writing,
Mitchell makes the "eternal Soul" that durable electronic component of the body that is most directly responsible for citizens' subjection. The clueless citizens miraculously believe that the means of their subjection is the very thing that makes them human. The related final twist of
Mitchell's novella is the same as that in 1984: the supposed revolutionary group exists only to "attract social malcontents" and to provide "the enemy required by any hierarchical state for social cohesion" (348). This group, the "Union," which had helped Sonmi to escape and to become a figurehead for the fabricant underclass everywhere, is revealed on the final page to be nothing more than a safety valve. As with the revolutionary Brotherhood of 1984, the freedom promised by the Union turns out to be no more than a shadowy corner of the Party's large-scale conspiracy.
Cloud Atlas dwells on this dystopia in much the same way as Ghostwritten dwells on Aum Shinrikyo, as a meditation on a closed societal structure, in comparison with other places and moments in which individual agency seems, to varying degrees, relatively free. The novel's complex historical frame makes the "corpocracy" a transitory and hence incomplete map of Cloud Atlas's world, which the novel understands as both spatial organization and historical process. Moreover, the novel takes its distance from the dystopia by treating it explicitly as a Selisker genre: in addition to borrowing its plot structure from 1984, "Orison" alludes directly, through the name of the character Dr. Mephi, to Evgeny Zamyatin's We (1921) and borrows its narrative of language discovery from Ayn Rand's Anthem (1938) . The text of "Orison" becomes a sacred relic to the future primitive society in the final episode within Cloud Atlas, where the obsolete story of rebellion against the totalitarian state is activated as a myth. In so situating this 1984-esque narrative, Mitchell effectively re-stages within his fiction the way in which 1984 has become a cultural myth for the Cold War era, where it is the forms of societal closure and restricted language that signal the obverse of democratic openness, evolution, and exchange.
In Cloud Atlas, the cult and totalitarian spaces of Papa Song's and Nea So Copros share the same basic shape, a hermetic quality that signals the radical impossibility of agency. Within 
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The two linked transitions these novels map out-from totalitarian state to cult, from totalizing conspiracy to the complex modeling of world systems-mark the post-Cold War era as one where institutional power and individual agency operate on scales that are both furtherreaching and more limited. In this sense, while the content of these contemporary novels skews toward the realm of speculative fiction, their form might be best described as network realism.
These novels make a project of describing complex worlds and their unfathomable contours while at the same time portraying characters who attempt to act within a world of which they have only partial knowledge. This emphasis on complexity, perhaps a way of bringing Trilling's liberal imagination up to date, is essentially anti-totalitarian and anti-fundamentalist in its political orientation. It also brings to the fore the kinds of partial and networked agency that are difficult but necessary to describe-indeed, in both novels, many characters' actions have wholly unintended, and unpredictable, effects on others who are far distant. In taking on that complexity, 
